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ous styles of classic plays, each with its own technique, and with
special stories and costumes. For instance, episodes from the
Ramayana are played only in wayang wong style (perhaps a de-
velopment from the shadow-plays) in which masked actors in
elaborate costumes enact the struggle between Rama and Ra-

Semar, as Twalen is Called in the
Ancient Wayang Gambuh

wana, while the rowdy monkeys play tricks on each other and
the clowns Twalen and Delam provide hilarious comedy. The
music of the wayang wong is, like that for the shadow-plays,
mellow and delicate, played by the same genders augmented by
drums and gongs to provide dramatic accents. The human
wayang is not, however, as popular today as the shadow wayang
and is rarely played.

The romantic and heroic adventures of Pandji, the native
Ardjuna, the dashing young prince of the Malat stories, are